Introduction
Travel books have been around for ages and fascinated those who stayed at home with magnificent reports from abroad. The same goes for historic accounts on the conquest of the 'New World'. This chapter deals with Histoire de la Conquête de la Floride which is a 1731 travel account on the Spanish conquest of Florida in the 16 th century that is quite unique in its publication history and content. It is this study's interest to read between the lines and find out which motivations really lie behind the publication of the book. What can a book actually reveal that was originally written 65 years after De Soto's conquest by an outsider with a personal interest in the matter; a book that was then translated by a Frenchman after another half century had passed and was finally published by a third man in the Netherlands forty years after the translation, more than hundred years consequent to the original book and almost two hundred years after the actual conquest took place!? This already indicates that Histoire de la conquête de la Floride possibly is not 'just' another travel book. It furthermore evaluates the presentation of the Spaniards. Finally, the third section of the chapter summarizes the findings in a conclusion. It holds that the travel account has changed tremendously over time, possibly not so much in content, but certainly in the way it was presented and framed by translators and publishers. Other than that, this chapter argues that De la Vega, the original author, does indeed attempt to justify the Spanish conquest, but at the same time glorifies the Native Americans and thus functions as a mestizo mediator between both the American and the Spanish culture.
The Book in Time
Interestingly, Histoire de la conquête de la Floride is just one of many editions of the Spanish original La Florida del Inca which was published in 1605, written by the Inca Garcilaso de la Vega. It is essential to understand the French translation, which this chapter analyses, in its time setting and scenery in order to be able to assess the reliability and validity of the book. The content of La conquête de la Floride appears rather brief than extensive at first sight. It is a detailed travel report of De Soto's expedition, the conquest of Florida in particular.
The historic background against which the book was written therefore is the conquest of Florida conducted by General Hernando de Soto between 1539 and 1540. It is worth noting, however, that more or less failed expeditions to Florida had taken place
The Author: Garcilaso de la Vega 'El Inca' Garcilaso de la Vega was born on April 12, 1539 in Cuzco, Peru as Gómez Suárez de
Figueroa, precisely one month before Hernando de Soto landed in Florida for its conquest.
De la Vega was the son of the Spanish captain and conquistador Sebastián Garcilaso de la Vega y Vargas and the Inca princess la Palla Isabel Chimpu Occlo. He thus was considered a mestizo and possessed roots in both the Spanish aristocracy and the royal Inca family (Llosa, 2009, p. 160) . This unique heritage equipped De la Vega with a dual ethnocultural and bilingual identity from early infancy on. His parents did not marry, as the Spanish crown strictly prohibited intercultural marriages, but lived together and raised their son according to their own cultural background each (Medina, 2008, p.119) . De la Vega mainly spent his early infancy with his mother, from whom he learned Quechua and was educated in Inca culture. When he turned eleven in 1550, his father, Sebastián Garcilaso de la Vega y
Vargas, abandoned Isabel Chimpu Occlo, his Inca concubine, for a younger Spanish woman and allied the former with one of his officers. From then on, De la Vega lived with his father to receive a formal Spanish education in a variety of disciplines such as Latin, Spanish, rhetoric, Christian doctrines, societal manners and horsemanship and later accompanied him on merchant and business trips outside Cuzco (Mataix, n.d.; Mazzotti, 2009, p. 167 ).
When De la Vega turned twenty, his father died and left him 4,000 pesos together with the last will to finalize his education in Spain. Consequently De la Vega moved to Montilla next to Córdoba in Spain, where he arrived as a young man in 1562. In the following years he lived under the protection and mentorship of his father's brother, Alonso de Vargas, and his wife, Luisa Ponce de León, and mainly dedicated his time to studying and reading (Mataix, n.d.) . Now living in Spain, De la Vega struggled to live up to both identities he had inherited from his parents, as he attempted to simultaneously remain in close contact with the royal Inca family in Peru and integrate into Spanish noble society. Due to his mestizo-background and illegitimate status as his father's son, he was nonetheless subject to exclusion and discrimination. It was in this period that De la Vega discarded his (family) name Gómez Suárez de Figueroa and adopted his father's name with an adaption:
El Inca Garcilaso de la Vega (Medina, 2008, pp. 119-121 (Mazzotti, 2009, pp. 167-168 
Introducing the Translator
(César-)Pierre Richelet was a French advocate, man of letters and translator. He is best known for his sense of sarcasm and black humor, his mordacity and publishing the first monolingual French dictionary, the Dictionnaire française (France, 1995, p.244 (Cholewka, n.d.) . The exact date is arguably November 8, 1626 as noted by a baptism entry (Bray, 1986, pp.197-199.) . It was a time of political and language absolutism in France, where French was on the rise as accepted scholarly and official legal language instead of Latin (Rey, 1994, pp.375-376 ). Richelet's mother, Magdeleine Richelet, died in his infancy and thus left him deserted with his younger brother, Antoine, and father, Jean (Bray, 1986, p.200 was to adapt the language of the literature to the modern language in order to improve the style. Critics have marked his free translations by the expression "les belles infidèles", which implies that his work is beautiful but unfaithful to the original piece of literature (France, 1995, p.616 (Bray, 1986, pp.204-207 ). This in turn enabled him to establish contact with various scholars and writers of the time with whom he entered into frequent correspondence (Cholewka, n.d.) . Richelet left Vitry and his job at the Collège in 1661 and moved to Paris, where he worked as a judge for a short time (Bray, 1986, pp.214-215&226-228) . He however soon quit this profession in exchange for a career as a writer and grammarian that he financed by teaching French classes, while he started to expand his professional literary network (Cholewka, n.d.) . Richelet finally published his first larger pieces and was again noted for the sarcasm and caustic irony in his writing. This eventually led to the divisiveness and enmity of Richelet and his former patron, abbot d'Aubignac (Bray, 1986, pp.218-212 (Cholewka, n.d.) . The overwhelming success of the monolingual French dictionary encouraged Richelet to write and publish even more (ibid.). Until his death on November 23, 1698, Richelet had published ten major pieces of literature (Bray, 1986, p.63) .
A Publisher's Point of View: Pieter van der Aa
The life of Pieter van der Aa can be summarized briefly. Pieter van der Aa was born in
Leyden in 1659 as the first child of Boudewijn van der Aa, a German stonecutter, and
Annetje Hillebrants Poortemuller, both Lutherans (Hoftijzer, 1999, p.21) . At the age of nine, his parents arranged for him to become the apprentice of Daniel van Gaesbeeck, a publisher and book printer. The apprenticeship lasted four years, after which Van der Aa began his career as a publisher, at the time with the same focus as his former mentor:
academic literature in Latin and medical subjects (ibid.). He is thought to have continued working for Van Gaesbeeck or another publisher in Leyden for at least a couple of years before he started an independent business himself (ibid., pp. 21-22). Many details of Pieter van der Aa's life, especially his early career, are uncertain or unknown (ibid., p.23).
However, there is agreement that his career advanced rather quickly at some point.
This can be seen, as Van der Aa possessed sufficient money to buy his parents' house from his mother in 1685, subsequent to his father's death (Hoftijzer, 1999, pp. 21&23) .
It can further be seen in the many offices he took on in the Lutheran church of Leyden and in the guild of Leyden book sellers and publishers, where he was named chief and eldest several times, starting in 1692 (ibid., p. 23). His growing influence and success is also reflected by the post he was offered in 1694: personal printer of the Walloon College (ibid. Van der Aa's reputation and professional network finally earned him the posts of personal printer to both the university of Leyden and the city of Leyden in 1715 (Hoftijzer, 1999, p. 25) . Still today, he is best known for his atlases with maps and images that he (re-) issued engraved in a quite unique and elegant style, mostly into copper plates (Jennings, n.d.) . Following the successful publication of Naauwkeurige Versameling, Van der Aa continued to gather travel accounts or descriptive texts about foreign countries (even within Europe) and published them equipped with his remarks and maps (Hoftijzer, 1999, p. 43) . Van It is further striking that Van der Aa only briefly mentions Richelet in the foreword (Avertissement) of Histoire de la conquête de la Floride and does not refer to him by his full name, although Richelet is explicitly listed as the translator on the cover of the book (De la Vega, 1731). Richelet is shortly acknowledged and even praised for the purity of his translation and his previous work, the Dictionnaire francçaise in particular (De la Vega, 1731, Avertissement pp. 11-12). Van der Aa thus justifies the correctness of the translation, when he states: "Et si l'on veut faire concevoir quelque chose d'exact, & de chatié, il suffit de dire que cette version est de lui [Richelet] ." (ibid., Avertissement p.11). In other words, if one wants to understand something exactly and in all chastity, it is sufficient to tell them that this (1731) version was translated by Richelet. This is interesting, as Richelet was often associated with the aforementioned 'les belles infidèles', beautiful but unfaithful translations compared to the original pieces. Perchance Van der Aa had intended to counter such criticism with this line. portray the outland as strange, mysterious and rich in marvels and wonders (Greenblatt, 1991, p. 19) . Greenblatt (1991) Europeans were portrayed against 'barbarous' indigenes in order to make money with the (misre-)presentation of the other and simultaneously support the colonial movement of own country (Purchas, as cited by Greenblatt, 1991, pp. 10-11) .
This already makes it rather clear that any translation of De la Vega's narrative cannot be taken as a neutral historic document, but must be categorized carefully as travel literature that may have been framed due to personal motives or distorted in other ways due to the existing mindset of the printer or translator. As Spivak (as cited by Kapoor, 2004, p.644) holds, everyone comes with a certain baggage in terms of their values and judgment, even if they are not always aware of it. It consequently is essential for any analysis of travel accounts to take into consideration that the authors, translators and publishers were impacted in the way they portray events by their environment and the paradigms with which they grew up. This original intention to reconcile Europeans and indigenes makes it more difficult to categorize La Florida del Inca amongst all the other travel accounts. It does not seem to be either purely historic or religious, nor does it appear motivated exclusively by lucre.
The variety of overlapping motives and intentions to publish and their diverging nature for the original version and the later ones make any analysis and categorization rather complicated. The differences can already be seen when comparing the choice of titles between the editions of La Florida del Inca (see Table 1 ).
Histoire de la Conquête de la Floride in Time -Legitimizing and Framing the Spanish Conquest of Florida
By Franca König narrative was already strongly influenced by the author's personal background and lacks religious motives, the follow-up issues were motivated by a variety of interests and intentions, mostly colonial aspirations and the desire to profit. The degree to which these motives were able to alter or distort the content of De la Vega's travel account has yet to be determined and will be analyzed in the next section through the evaluation of De la Vega's core message in the 1731 French version.
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A Matter of Perception?
It has been said before that De la Vega supposedly pursued two main aims with his La Florida del Inca: firstly, to defend the legitimacy of imposing Spanish rule on the conquered territories of Florida and secondly, to defend the dignity, courage and rationality of the Native Americans in the process. Mazzotti (2009) slowly languishes due to the hard work and is to be burnt alive during another festivity arranged by the chief (ibid., p. 46). Here again, the chief and his subalterns are portrayed brutish and cold-blooded, while his wife and daughters who step in once more to save
Ortiz from the fire, present a merciful and courageous contrast (ibid.). The ambivalent description of the Native Americans consequently seems to be an inherent part of the narrative. While the overall image is rather negative and contrasts the Indians as a strange 'other' against the Spanish, there are always also positive traits that distinguish certain individuals.
It has to be remarked that the translation of the French version of 1731 often neglects these noble and positive characteristics that De la Vega attributes to the Native Americans.
The exemplary synopsis of Chapter XVIII (De la Vega, 1731), which is Chapter XXIII in the Spanish version respectively (De la Vega, 1605), illustrates this omission of certain phrases or sentences by Richelet (see Table 2 ). It further supports the hypothesis that the content Les Espagnols surpris de cette action, & croiant qu'il y auroit de la honte à sept homes d'en tuer un, voulurent seulement le prendre.
Yendo todos con esta determinación, llegaron al indio, que por ser el trecho corto aún no había podido tirar una flecha, y lo atropellaron y procuraron rendir sin lo dejar levantar del suelo encontrándole ya el uno ya el otro, siempre que se iba a levantar[3], y todos le daban grita que se rindiese.
El indio cuanta más prisa le daban tanto más feroz se mostraba y así caído como andaba, unas veces poniendo la flecha en el arco y tirándola como le era posible y otras dando punzadas en las barriga y pospiernas As can be seen in the direct comparison in table 2, the same chapter in Histoire de la conquête de la Floride limits itself to brief descriptions of the admirable traits of the Indian. While De la Vega extensively emphasizes the courage of the indigene who attacks the Spanish as if they were a single warrior instead of seven, the French version omits this elaboration and confines itself to stating that the Indian attacks with such determination that he does not leave the Spanish a choice, but forces them to fight (see Table 2 Table 2 ). In the original Spanish chapter, before killing the Indian, the Spanish soldier asks "Should we really wait for this Indian to kill all seven of us despite everything?". The threat that derives from the strength and determination of the indigene is consequently underlined, while Richelet's translation merely states that this horseman was furious and thus moved his horse toward the barbarian and killed him with his lance.
Here, Richelet omitted an essential part, but moreover added a phrase as well (see Table 2 , la Vega, 1731, pp. 215-217) . While the seven Spanish horsemen are depicted as innocent and unsuspecting when they go for a ride, they are brutally attacked by an indigene (ibid., pp.
215-216). Even when the Indian assaults them, they are portrayed as men of honor who respect the Indian's courage and thus decide to only capture him (ibid., p. 216). The Indian is killed only after one of the soldiers is gravely injured by the former (ibid., p. 217).
Just like paganism is interpreted negatively regarding the Native Americans, the 
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This contrasting characterization of Indians and Spaniards now legitimizes the Spanish conquest indirectly through indicating that the barbarian natives should be subjected to civilization and Christianity. The narrative continuously implies that their 'otherness'
justifies Spanish interference and that it even signifies that the Native Americans must be saved and converted to a more appropriate lifestyle. It furthermore possibly excuses the use of force against the indigenes, as the travel account often justifies Spanish attacks by directly linking them to previous assaults by the Indians and thus putting the Spanish into a victim and self-defense position.
Due to the length limitations of this chapter, the analysis has only been exemplary.
Further studies regarding the other versions, namely the 1611 English version and the 1706 Dutch one, would be necessary to confirm the distortion across translations and differing backgrounds of authors and publishers. Other than that, a larger-scale comparative analysis of the entire Spanish and French edition could confirm the found results and thus improve the external validity of this study. This analysis has however clearly shown that books cannot always be trusted just because they claim to be objective and historic. It is essential to know more about a piece of literature than just judging it from its cover and content. Sometimes, there is a whole story behind the book and its own story of journeys and historic events.
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